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he Boston Women's Memorial honors
three important contributors to Boston’s rich
history - Abigail Adams, Lucy Stone and Phillis
Wheatley. Each of these wornen had progressive
iddeas that were ahead of her time, was commit-
ted to social change, and left a legacy through
her writings that had a significant impact on
history.

The g(:u]]ﬂ:l_ln:.'\,' weill b dmstalled in 2003

on the historic Commonwealth Avenue Mall in
Boston, between Fairfield and Gloucester
Strects, Artist Meredith Gang Bergmann's vision
for this memorial represents the torefront of
new thinking about representation in public art,
Lnlike conventional statues that are la rper Lhan
life or set high upon pedestals, the subjects of
the Boston Women's
Memaorial are sculpted
in a manner that
invites the ohserver to
interact with thermn,

Fach womarn is shown

. in a posc that reflects
the use of language in her lite and instead of
standing on her pedestal, she 15 using it. This
rermarial combines 5_1_.'|1'||::l|‘:-|.~.' P in the teacdi-
tional sculptures surrounding it, but uses them

in new and original ways.

W ith ENCOUragEment ansl suppart

from many people in the city - including resi-
dents, educators, historians, artists, officials and
business neighbors - the Boston Women's
Memaorial project grew from an idea to a reality.
Commitiees worked an the '|1{"::1$|.|_ri.|'il:_'=' angd then
the development of the memorial, connecting
with the community, and, with the guidance of
a public art consultant, the selection of the
artist. The memorial enhances Bostons heritage
in & new way amd it was important to create it

witkiin a |:_:|_:-|r'||r||,.|r'|il__:| conbext,

In many ways the Boston Women's
Memorial breaks from tradition, The spirit and
purpose of Adams, Stone and Wheatley are
embodied in the memorial = their commitment
to challenging convention and changing attitudes
is reflected in its innovative style. The sculptures
represent an awareness of the need to include
women in public art, and they are a provocative
starting paint for considering other histarical

women yet to be recognized.

The memarial is a |_||1'ir_|_|_|-q_' U]]EJI_:IFI_I_II'Ii'I_}' {ar
teaching viewers about women's history, Toward
this goal, a curriculum is being developed that
will introduce young people to Adams, Stone
and Wheatley - their words, their ideas, and their
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MEREDITH GAHG BERGMANN IM HER STUDID
M eredith is a sculptor with 25 years
experience creating works that deal with com-
plex themes in an understandable, beautiful and
stimulating way. Her motto for her work is
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